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Walking east from the Fullerton CTA station on a dreary, damp morning, I only had to take a few steps to reach the DePaul 
Art Museum and Los Angeles-based, Kathryn Andrews’, site-specific work. Displayed on the front window are pictures of past 
Presidents, their faces covered with text. That morning, their visages seemed as grey as the weather. After the past few months, 
do we need to see more pictures of Presidents? After all, aside from the pandemic, no issue or event has dominated the news, 
and our lives, like the 2020 elections. 

Among this cycle’s notable statistics is the fact that more women sought the nomination for President of the United States than 
ever before. Yet despite this surge in interest, men still occupy the top position of both major party’s ticket. Coincidentally, 2020 
is also the 100th anniversary of the ratification of the 19th amendment, granting women the right to vote. Both these occur-
rences are the inspiration for Andrews’ installation which “acknowledges the history of women in Presidential elections.” 

The work lists the names of the countless women throughout our history who have sought the nation’s highest office. The 
women’s names are juxtaposed over photographic images of recent Presidents—all male. The Presidential portraits are pink; an 
ironic nod to the color typically associated with women (as in, shouldn’t they be holding this office too?). The women’s names 
obscure the men’s portraits, an artistic decision that has many interpretations, including a desire to empower these voices and 
make them heard. Prior to my visit to the museum, I had the privilege of hearing Andrews talk about the work. The biggest dif-
ference upon seeing the work in person was that the portraits seemed greyer and in some instances, the women’s names almost 
obliterated the photographs.           

Image: A straight forward shot of the piece at DePaul Museum. The viewer is looking at the piece head-on where it’s exhibited on glass under an arched frame on 
the building. The red brick surrounds the piece. The eleven faces are pink with all-caps text written on top of them. Photo courtesy of DePaul Art Museum.
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Andrews intentionally uses images for one gender and text for the other to illustrate several disparities. Not only have women 
rarely occupied positions of political power but historically, images of women were not created or preserved. Andrews simply 
didn’t have access to pictures of Hillary Clinton or Kamala Harris’s forebears. Therefore, her only option was to turn to text. 
Andrews adds that as a society, we are still unused to seeing women’s faces in the political sphere.    

In contrast, photographs and painted portraits of our male Presidents have been widely created and disseminated. Such images 
are seen on our currency, public sculptures, and in history books, and thus are very well-known. Viewers can certainly identify 
most, or all, of the Presidential images but likely only a handful of women candidates are widely recognized. Andrews chose 
images of modern Presidents because they are so dominant in our visual culture and make the installation relevant to contem-
porary time. She declined to include President Trump because she didn’t want to politicize the work. His exclusion provides 
opportunities for discussion on both sides of the political spectrum. 

The title of the piece are the names of the famous, and unknown, women who ran for President. Andrews finds this a “poignant” 
way to document their existence. Beginning with Victoria Woodhull’s run in 1872, long before women received the right to vote, 
the list of names includes women of numerous political parties, races, ethnicities, and professions. In addition to pointing out 
the rampant sexism in American politics, Andrews’ installation asks us to consider the types of portraits we would like to have 
included alongside these mostly white men.  

Victoria Woodhull, Belva Ann Lockwood, Abigail Scott Duniway, Laura Clay, Cora Wilson Stewart, Gracie Allen, Anna Milburn, 
Ellen Linea Jensen, Mary Kennery, Agnes Waters, Margaret Chase Smith, Fay T. Carpenter Swain, Charlene Mitchell, Shirley Ch-
isholm, Linda Jenness, Evelyn Reed, Bella Savitzky Abzug, Patsy Takamoto Mink, Margaret Wright, Barbara Jordan, Ellen McCor-
mack, Deirdre Griswold, Koryne Kaneski Horbal, Maureen Smith, Alice Tripp, Gavrielle Holmes, Sonia Johnson, Martha Kirkland, 
Tonie Nathan, Mary Ruwart, Wynonia Burke, Lenora Fulani, Willa Kenoyer, Mamie Moore, Patricia Schroeder, Georgiana Doer-
schuck, Helen Halyard, Caroline Killeen, Gloria La Riva, Isabell Masters, Tennie Rogers, Susan Gail Ducey, Elvena Lloyd-Duffie, 
Marsha Feinland, Dr. Heather Anne Harder, Mary Cal Hollis, Jo Jorgensen, Mary “France” Letulle, Monica Moorehead, Diane Beall 
Templin, Cathy Gordon Brown, Angel Joy Chavis Rocker, Elizabeth Dole, Dorian Yeager, Katherine Bateman, Joanne Bier Beeman, 
Sheila Bilyeu, Carol Moseley Braun, Jeanne Chebib, Mildred T. Glover, Millie Howard, Carol A. Miller, Lorna Salzman, Florence 
Walker, Elaine Brown, Hillary Clinton, Nan Garrett, Cynthia McKinney, Christine Smith, Kat Swift, Roseanne Barr, Peta Lindsay, 
Jill Stein, Michele Bachmann, Khadijah Jacob-Fambro, Carly Fiorina, Alyson Kennedy, Lynn S. Kahn, Cherie Deville, Souraya Faas, 
Tulsi Gabbard, Kirsten Gillibrand, Kamala Harris, Amy Klobuchar, Kim Ruff, Elizabeth Warren, Marianne Williamson . 

Image: A detail shot of the piece where Jimmy Carter and Ronald Regan’s faces are smiling. Their faces are pink. The names of several women are placed above the 
faces with black capitalized text. Photo courtesy of DePaul Art Museum.


