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Since it opened in May 2012, the Heydar Ali-
yev Center has become one of the most easily 
recognized landmarks of Baku, in no small 
part due to its fascinating architecture: this 
ultramodern complex is the brainchild of the 
brilliant architect Zaha Hadid, who has been 
honored with multiple awards. 

The immense building, which includes a 
concert-hall, conference rooms, offices and a 
nine-story exhibition space, is the first com-
plex equipped with state-of-the-art technology 
in Azerbaijan. The uniquely conceived inter-
nal area, with its curved hallways flowing into 
each other, allows for the installation of scaled 
exhibitions at different levels of the building 
and also provides an ideal venue for various 
cultural events.

Over the last few years, the Center has 
implemented a number of significant exhi-
bitions and events that have drawn visitors 
from all over the world. With a focus on mod-
ern and contemporary art, these projects are 
gradually transforming Baku into the most 
important art destination in the region.  

One of the first exhibitions in the Center 
was a 2013 Andy Warhol retrospective titled 
“Life, Death and Beauty.” More than a hun-
dred works by the Pop artist were shown, a 
major portion of them from the Andy Warhol 
Museum in Pittsburgh, USA. 
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As a natural reaction to the current cli-
mate of the art market there is a silent boom 
of project spaces in New York that all hope 
to offer an alternative format. We began the 
project because each of us felt like there was 
no singular program that would be the perfect 
fit for any of our practices — so we decided 
to make our own.

Can you depict the community of people 
around Grand Century?

The community among my peers is ex-
tremely strong right now. As a result, each 
opening is packed with a mix of artists, writ-
ers, readers, curators as well as new friends, 
yet-to-be-friends, etc. What we are creating is 
not about any one individual, but offering a 
platform that is flexible and run with com-
plete transparency.

Is Grand Century financially independent? 
How do you sustain the program?

Alex, Dora and I pay the studio rent inde-
pendently of whether or not there are shows 
happening. As a result, we have no budget and 
we only do shows for two days. Neither Grand 
Century nor the curators we have worked 
with view this as a limitation. Rather, it is 
simply one of the parameters of the project.

Can you share a preview of Grand Century’s 
future?

Grand Century is about to have an amaz-
ing year! This fall we will put on shows with 
curators Franklin Melendez, Romain Dauriac 
and Tobias Czudej; art collectives S.O.A.P.Y 
and Gasconade; and will participate in art 
fairs such as NADA Miami. — TC

View of Heydar Aliyev Center, Baku

No less significant was an exhibition of 
works by sculptor Tony Cragg, which oc-
cupied both the interior and exterior of the 
Center in a surprisingly harmonious fashion.

An exhibition of photos by Henri Cartier-
Bresson, considered to be the godfather of 
street photography, was also a recent success. 
In September, the Heydar Aliyev Center will 
launch an exhibition of French expression-
ist painter Bernard Buffet, who is associated 
with the mid-century misérabilisme move-
ment. — SM
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PHiliP Tinari talks about 
the group show “The los 

angeles Project” at uCCa 

LA in Beijing. Why?
The two cities have similarities that speak 

to each other. Even just starting with smog, 
sprawl and traffic, three basic elements of the 
urban condition that both cities have either 
encountered or are now encountering, we 
thought there was something there. Add to 
this the notion, dear to Americans, that the 
West Coast is part of the “Pacific Rim,” even 
though specific connections between these 
particular cities on the level of contemporary 
culture have been more or less absent. We 
thought LA offered one possible model of 
what Beijing might be as a global artistic capi-
tal — both have great schools and institutions, 
artists from all over their respective countries, 
and ample (relatively) affordable studio space.

How will the show question and stimulate 
the very different local art scene?

There is a general shortage of major 
international art exhibitions in China and 
Beijing specifically. While institutions like 
the NAMOC and NMC often do high-pro-
file exchange exhibitions with major foreign 
museums, it is extremely rare for institutions 
on the ground in China to commission new 
shows with living, working artists. This means 
that hopefully our exhibition will be seen as 
something new and fresh, presenting in detail 
a group of artists who have largely not yet had 
the opportunity to exhibit in China.

This is not a thematic group show, rather a 
group of individual exhibitions. 

We were not interested in doing a re-
search-based “summary” of the LA scene 
similar to the many “China shows” that have 
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been mounted around the world in the last 
two decades. We know how inevitably partial 
such shows end up being. For this reason we 
decided to embrace specificity by choosing 
seven artists whose work we thought occupied 
different places on a continuum of artistic 
practices in LA today and gave each of them 
enough breathing room to be fully exhibited. 
— PS

“The Los Angeles Project” features Kathryn 
Andrews, Aaron Curry, Alex Israel, Matthew 
Monahan, Sterling Ruby, Ryan Trecartin and 
Kaari Upson. It is on view until November 9, 
2014. Read the full interview at “LA talks…” 
on flashartonline.com.

JrP | ringier releases 
SCoTT KinG’s latest artist 

book

In his latest artist’s book, Anish and Antony 
Take Afghanistan, Scott King explores the for-
mat of the graphic novel. Illustrated by Will 
Henry, the book is the story of two blue-chip 
British artists who are commissioned by the 
United Nations to revamp Afghanistan’s at-
tractiveness by means of public art interven-
tions. “We are sick of your blue-sky-thinking-
Band-Aid-solutions!” an Afghanistan repre-
sentative yells at US, German and UK heads 
of state; “But — gentlemen — we are on our 
knees! This is our only hope.” Reached in a 
London gentlemen’s club, Sir Anish and Sir 
Antony — the two characters are inspired by 
artists Antony Gormley and Anish Kapoor 
— respond to the commission with a stead-
fast belief in the noble potential of their art. 
“Oh, look at that! 400,000 square kilometers 
of collective space,” utters Antony before the 
wasteland of Afghanistan. Parcels labeled Arts 
Council England rain on the Afghan land as 
humanitarian aids. Soon the duo’s gigantic, 
Tower of Babel–inspired monuments presage 
the birth of a New Afghanistan. The country 
turns into a “hotbed for innovation, vintage 
poster emporiums, gastronomy public houses 
and rustic cafes” with an economic growth 
rate comparable only to that of China.

King’s book — which premiered in the 
context of the artist’s “Totem Motif” exhibi-
tion held last summer at Between Bridges 
in Berlin — offers a scenario that paraboli-
cally ironizes on the so-called Bilbao Effect: 
the phenomenon has seen not just public 
art commissions but diverse initiatives by 
creative industries that power processes of 
financial, social and political upheaval in de-

Above: Aaron Curry, Mr Machine Gun Bodymind (2013); 
courtesy of the Artist and Fondation Guy & Myriam Ullens

Below: spread from Scott King, Anish and Antony Take Afghanistan; 
courtesy of the Artist and JRP|Ringier
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