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Public display of connection 
 
By Caroline Roux	
  
	
  
Florence Derieux talks about how the Parcours helps connect Art 
Basel to the city 
 

 Last year’s Parcours, which featured street performances by clowns, stilt walkers and dancers 
 
The invitation to curate Art Basel’s Parcours series – a dozen public-access installations that 
appear in a part of the city away from the fair itself – couldn’t have come at a better moment for 
Florence Derieux. With her own exhibition space at the currently-under-reconstruction Frac 
(Fonds Régional d’Art Contemporain) Champagne-Ardenne in Reims, where she is director, the 
40-year-old Derieux was more than happy for the opportunity to put together a show – even at 
short notice. 
 
“I only started working on it officially at the beginning of December,” she tells me from her room 
in a three-star pension in Venice, near the Accademia, 10 days before the opening of Art Basel. 
(“Don’t believe it when people tell you location is everything. You wouldn’t think that if you were 
sitting where I am now,” she remarks ruefully of her hotel surroundings.) 
 
The Parcours (which translates as “route” but carries with it a sense of discovery) was 
introduced as a component of Art Basel three years ago to link the art fair with the city and vice 
versa. Until now it has been overseen by Jens Hoffman, deputy director of the Jewish Museum 
in New York. Last year’s offerings included street performances by clowns in smeared make-up, 
stilt walkers and dancers on the opening night, courtesy of Los Angeles artist Kathryn Andrews. 
There was also an evocative recreation of Swiss artist Dieter Roth’s studio, and the  
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