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Public display
of connection

Florence Derieux tells Caroline Roua how the
Parcours helps connect Art Basel to the city

he invitation to curate Art

Basel's Parcours series - a

dozen public-access instal-

lations that appear in a

parl of the cily away from
the fair itself - couldn’t have come at
a better moment for Florence Derieux.
With her own exhibition space at the
currently-under-reconstruction  Frae
(Fonds Régional d*Art Contemporain)
Champagne-Ardenne in Reims, where
she is director, the 40-year-old Derieux
was more than happy for the opportu-
nity to put together a show - even at
short notice.

“I only started working on it offi-
cially at the beginning of December,”
she tells me from her room in a
three-star pensfon in Venlee, near the
Accademla, 10 days before the open-
ing of Art Basel ("Don't believe it
when people tell you location is every-
thing. You wouldn't think that
if you were sitting where 1 am
now,” she remarks ruefully of her
hatel surroundings.)

The Parcours (which translates as
“roule” but carries with it a sense of
discovery) was introduced as a compo-
nent of Art Basel three vears ago to

link the art fair with the eity and vice
versa. Until now it has been overseen
by Jens Hoffman, deputy director of
the Jewish Museum in New York.
Tast year's offerings included strect
performances by clowns in smeared
make-up, stilt walkers and dancers on
the opening night, courtesy of Los
Angeles artist Kathryn Andrews.
There was also an evocative recrea-
tion of Swiss artist Dieter Roth’s stu-
dio, and the inconspicuous hanging
of some abstract works by Cana-
dian Rodney Graham in a res.
taurant called Zur Migd,
where they simply faded into
the décor like so much restau-
rant (and public) art

Derfeux is uncowed by the
programme’s  history, partly
because it has rather passed
her by, *T didn't see the first
two editions and T saw
very few projects last
year,” she admits. “But 1
did make it to Dieter
Roth's studio - that's tho
outstanding work that T
remember.” Such straight
talking seems to be her

stock in trade. “It's impossible to bring
a strong curatorfal pesition or theme
to the Parcours,” she continues, when
asked how she has assembled the
work. “There’s no time, and it's in
different available spaces each year.”

This year, the programme takes
place in the Klingental neighbour.
hood, an area in Klcinbasel (on the
north bank of the Rhine) that con-
tains the old barracks, or Kaserne
(now a theatre and arts centre), and a
main piazza, and is bordered by the
red-light district. “Kleinbasel has
always been where they sent the pee-
ple they didn't like, all the oulsid "
says Derieux. “Today it's the liveliest
part of town, with lots of art and

cultural projects already in place. 1
had to consider that - it could be
awkward bringing art to a place that's
already doing it anyway."

She first negotiated with the
Kaserne, and invited the one-year-old

‘It could be awkward
bringing art to a
place [Kleinbasel ]
that’s already doing
it anyway’

L

r's curator Florence Derleux

LA Dance Project to perform on the
opening night, June 12. The artistic
collective, which includes dancer Ben-
jamin Millepied and musician Nico
Muhly, will perform a Merce Cunning-
ham work from 1864 called Winrer
branch, of which it has sole ownership.

“It's still scandalous, it's so chal-
lenging and farout,” says LA Dance
producer Charles Fabius of the piece,
which has a soundtrack by La Mante
Young that includes the noise of ash-
trays being scraped over mirrors.
“Rauschenberg designed the set -
such as it is - and the lighting, and
you can hardly see the dancers. Peo-
ple still think the lighting is a mistake
and there are still a few people who
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From left: ‘Der Trog' (2013) by Jill Maghid:

walk out.” (The piece has been per-
formed in Los Angeles and recently at
the Théatre du Chatelet in Paris.) A
second plece called Moving Parts, cre-
ated last year by Millepied and by
Amuerican artist Christopher Wool, in
which three large paintings are con.
tinually moved around the stage by
dancers, sounds easy to digest by
comparison.

“l know nothing about dance,”
declares Derieux. “1 know it's different
in the UK. You have Michael Clark
and Charles Atlas. But in France
there's a separation: we in the contem-
porary art world are the visual, they
in the dance world are the movement
5o this is new to me”

‘Gustav's Wing® (2013) by Danh Vo, both represented in the Parcours

For those who see the confluence of
art and dance dating back to the Bal-
lets Russes, this might come as a sur-
i hardly begrudge

+ is an more established territory
with artists such as Tom Burr and
Lothar Hempel, with whom she has
previously created survey shows, and
who will both be represented. Danh
Vo, meanwhile, will present a deli-
cately  balar installation  called
“Gustav's  Winy in the Museum
Kleines Klingenthal, composed of a
life-size  bronze of his 11-year-old
nephew Gustav and an obituary from
the LA Times of his grandmother Ngo
Ti Ha. (An emigrant from 19708 Viet-

A still from Marc Bauer's ‘“The Architect’ (2013)

Freymand-Guth

nam, Vo's work is invested in ideas of
memory, family and dislocation.)

The first piece that Derieux secured
was a sound environment by
Abramovic dating from 1972 d
The Afrport, where the noise of airlin-
ers  and announcements  suggests
tdeas of relocation and escape. “It was
made when Abramovic was still living
at home in Belgrade with her mother,
and no one could leave the country,”
says Claus Hobenhagen of the Lisson
Gallery. Forty years on and broadcast
in a typical Swiss square with trees
and a fountain, it remains to be seen
how the message will travel.

With the Parcours’ twofold purpose
of bringing art fair visitors into the

city proper, and creating a link
between Basel's population and the
fair, Derieux is a good choice. Her
work at Frac is very much concerned
with education and outreach in a
deprived part of France.

“The Champagne area is losing pop-
ulation every year,” she explains.
“The local iron industry has gone;
there are 15 inhabitants per square
km. People live in Reims itself, but
apart from that, it's pretty deserted.”
She joined Frac in 2008, keen to work
in a public institution and with a
team, after having worked in commer-
chal galleries in London and Parls and
as a freelance curator in Zurich.

“For the last 18 months at Frae I've
defined more precisely what we do
and am bullding on the cultural
specificities of the region. Important
characters such as [poet] Rimbaud
and [phil her] Gaston Bachelard
come from the area and the protagoe-
nists of the French revolution - peo-

Marina Abramovic’s
1972 sound work
“The Airport’ will
be broadeast in a
typical Swiss square

ple concerned with the examination
and the expansion of the real”

Such pragmatism informs the Par-
cours too, Another Lisson Gallery art-
Ist. Jill Maghid, will use the event to
present @ proposition for a new piece
of work, with an architectural model
and documentation of a project she
would like to create. “It's the equiva-
lent of a trailer made to find produc-

rs," says Derleux. “She's addressing
the art world and directors of institu-
tions.” Art Basel itsell is first and

a ial p
Asking for investment is an interest-
ing way to turn it on its head.

Art Basel runs June 1316
it artbasel.com



